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Tirk Lokumu

Ben dogunun cicegi

Iki turung memeli
Gurci cerkez farketmez
Hepimiz sark gizeli,

Bana derler odalik
Harem dolu sillik
Gozlmde rastik
Belimde yastik
Gelicime bosal ilik ilik

Suskun, masum, musliman
Uzandik divana anadan iryan
Dikti basimiza sultan

Harem agasi heryan

Disti salvarima ask atesi
Uckurumdan ¢6z beni
Mimkin degil sonmesi
Titretmeden rahmimi,

Verdim meyi sultanima
Uyur simdi yan odada
Cekinme gelsene bana
Alayim seni bacak arama

Yetti canima kolelik
Kadin burda isterik
Bu resimler hep erotik
Yaptin yine rontgencilik

“Tirk Lokumu” isimli video'nun sarki sozleri

Batinin fantazisi
Tekrarladi kendini
Bu resimler hep arak
Yaratti otekini

Bizim istahli yarak

Bana derler odalik
Zaman zaman halayik
Fes nargile ut sarik
Gobek altimdaki yarik
Bicti bana bir kilik

Dogulu kadin itaatkar
Senin bakisin tehditkar
Bedenimdeki iktidar
Sanma yanina kalir kar

Yoldum apis arami

Yedin sen bu masali
Bu resimlerin alayi
Aleni sarkiyatgl

Your mind is Orientalist

| am a feminist artist
These images are sexist
Enough, don’t be colonialist

This work titled Turkish delight
Art history must rewrite

“Feminist teori, 6zel olanin politik oldugunu séyler, bu diisiince bigimi
mahremiyetin gozler online serilmesi anlamina gelmeyip tam tersi bize
6zel olanin, mahrem olanin sistem tarafindan kontrol altina alindigini
ifade ederek sistemi sorgular. Benim yapitlarima konu olan “kisisel
hayat'lar” mahremiyetin ifsa edilmesine yonelik degildir, aksine
sistemin beden politiklarini sorgulama bakis ac¢isi ile kurgulanir”

CANAN'la Soylesi,

Ferda Caglayan, Subat 2010, Evrensel Kiiltdr.

Kendisini aktivist feminist olarak
tanimlayan CANAN, toplumsal iktidar ve
kadin bedeni arasindaki iliskiyi kendine
konu edinen yeni islerini, carpici bir sergi
ile izleyici karsisina ¢ikartiyor.
90’lLiyillarda video, fotograf ve
belgesel gibi gercekci bir dil kullanan,
¢ogu zaman kendi bedenini de resmin
icindeki bir figlir olarak betimleyen
sanatc¢l, son donemde islerini gorsel
temsiliyet ve sembolik anlatimi yogun
minyatirler olarak resmediyordu. Yine
bu dénemde yaptigi masalsi video
animasyonlarda ise dokimanter bir
yaklasimla kurgulanmis, minyatiirlerden
kolajlar kullaniyor ve kendisini
anlatan kisi; “ravi” pozisyonunda
konumlandiriyordu.
Bu sergide ise, tim farkli anlatim
bicimlerinin, yani gercekei, sembolik
ve sembolik-mistik (simya ile iliskili
resimler] gibi yeni islerinde bir araya
geldigini ve islere konu olan 6znenin, hem
toplumda temsil edilen kadin figliri hem
de sanatcinin kendisi oldugunu goriyoruz.
Video odasinda bir projeksiyon ve
etrafinda yer alan monitorlerile sunulan
“Turk Lokumu” isimli, oryantalist sanat
ve sanat tarihinin elestirisi olan videoda,
oryantalist donemin simgesi haline
gelmis tablolar sanatci tarafindan yeniden
canlandiriliyor. Sanat tarihinin gorsel bir
tarih okumasi olarak onemini vurgulayan
sanatcl, bu video isinde Foucault'nun
Jeremy Bentham'in panapticon’una (1791)
iliskin denemesinde degindigi “seffaflik
yoluyla iktidar” ve “aydinlatma” yoluyla
boyun egdirme formiilinden sdz ediyor.
Bu imge ozellikle haremin simgesel
ihlalini, ya da harem duvarlarinin ve

pecenin seffaflastirilmasina ve misliman
kadinlarin erotiklesmis betimlemeleri
icin uygun bir imge olarak ortaya cikiyor.
Bu durumda gercgekten de Bati'nin cinsel

“her seyi gorebilirligi” (panopticism) Sark

tzerinde iktidar kurmak, rontgencilik
araciligiyla sahip olmak, soyarak boyun
egdirmek olarak ortaya cikiyor. (Batinin
Cinsel Kiyisi - Baskalik¢i Soylemde
Cinsellik ve Mekansallik, Irvin Cemil
Schick, Tarih Vakfi Yurt Yayinlari)
Projeksiyon olarak gosterilen video
isinde mizik esliginde dans eden sanatcl,
ekranlarda gdsterilen diger videonun
cekimleri sirasinda kamera isiklari
altinda nerdeyse hareketsiz durarak
poz veriyor, tablodaki oryantal kadin
figurlerini canlandiriyor. Zamaninda

“aydinlatilarak” gozetlenmis kadini

oynarken, ayni isi fotograf yerine video
olarak kurgulayarak kendi bedenini ¢cekim
sliresi boyunca “kontrol altinda” tutuyor.

Videoda yer alan sarkinin sozleri,
oryantalist bakis acisina cliretkar
cevaplar veren sanatci tarafindan yazilmis
ve sanatci grubu Hazavuzu ile birlikte
kaydedilmis.

“Bugin kritize etmek icin kesinlikle
bir oncekini bilmem gerektigini
disinlyorum” diyen CANAN soyle
devam ediyor “ve aslinda minyatir de
buna yardimci oluyor. Walter Benjamin'in
dedigi gibi, bir sanat drinindeki ruh ve
onun maddi tezahUrdi birbiriyle dyle icten
baglantilidir ki bunlar arasindaki iliski
gerektigince ortaya konulabildiginde ek
bir yoruma gerek kalmadan birbirlerini
aciklayabilecek durumdadirlar.”

Bu denli bilincli tercihlerle secilmis
gorsel temsiliyet ve yogun simgeselligin

hakim oldugu minyatir okumamizi

“kolaylastiran” bir araci olarak karsimiza

cikarken ve “Ortiinme Toreni” ve

“Avrehan” gibi islerde devlet, din, toplum

ve aile gibi iktidar mekanizmalarinin
kisi ve beden Uzerindeki otoritesini
detayli olarak isliyor.

Fakat bunlardan farkli olarak
CANAN'In isleri arasinda dzellikle ilgimi
ceken ve onemli bir kirilma noktasi
oldugunu disindigim bazilarini, yine
minyatirin uygulandigi genis zaman
diliminde fakat cografi koordinatlari
biraz kaydirarak simya ile iliskili resimler
ile karsilastirarak okumayi deniyorum.
Ozellikle “Sehretii'n nar”, “Dislere
Musallat olan Sehvet Cini”, “Cann ile
CANAN" isimli islerde, betimlemelerin
minyatirin dilinden biraz daha
farklilasarak, toplum icinde fiziksel
tezahiri olmayan, dile getirilemeyen,
fakat siddet dolu toplumsal baski ile
sarmalanmis ic diinyasina ait korkulari
icerdigini goriyoruz.

Serginin genelinde, Benjamin'in
bahsettigi “sanat triintindeki ruh ve
onun maddi tazahlri”niin sadece islerin
betimlemesinde degil, resim olan
yerde cerceve kullanilmasi, galerinin
duvarlarinin renk secimi, oryantal dansa
eslik eden sarki sozleri, iyi kurgulanmis,
aydinlatilmis alanda kendine gardiyanlik
eden bir yaklasimla ziyaretciye izletiliyor.

Esra Sarigedik Oktem



Turkish Delight

|, the blossom of East

Citrus breasted

Matters not Georgian or Circassian
We are all Oriental beauties of merit

They call me concubine

The Harem is full of courtesans
Over my eyes black kohl lines
On a pillow I recline

Cum warmly in my shrine

Muslim, naive, reserved,

We lay on a sofa stripped
Sultan wants us protected
Eunuchs covered entire district

The fire of love fell into my loose pants
Untie my waistband with your hands
Impossible to put down these flames
Before my womb passionately trembles

| served my Sultan some fancy wine
Now he sleeps at the room next to mine
Come close to me, do not decline

In between my legs, you will be fine

Iam fed up with being a slave
Women here hysterically behave
These are all erotic paintings

You can’t stop your lecherous gazings

The lyrics of the video titled “Tiirk Lokumu” (Turkish Delight)

The fantasy of the West
Repeated itself with the rest
Stolen all these paintings are
Our hungry, greedy cock
Created the other not afar

They call me concubine
Rarely bondmaid, to redefine
Fez, hookah, lute, turban

The slit under my belly button
Defined my outfit, my fashion

Eastern women obeys
Your gaze intimidates
Thou cannot get away with your
Might over my body in all times

My loins | plucked

This story you swallow
Those paintings in whole
Are proclaimed Orientalist

Your mind is Orientalist

| am a feminist artist

These images are sexist
Enough, don’t be a colonialist

This work is titled Turkish delight
Art history must rewrite

“Feminist theory tells that, personal is political; and by doing this, it

does not imply that the things that are private to us will be exhibited.
On the contrary, it means that the things that are personal to us are
being controlled by the system, and it questions this system. The

“personal lives,” which are the themes of my works also do not aim to

expose private things; quite the opposite, they are constructed with a
perspective that questions the ‘body politics’ of the system.”

Interview with CANAN

by Ferda Caglayan, February 2010, Evrensel Kiiltir

CANAN, who defines herself as an
activist feminist, takes the relation
between the social power structure and
the body of the women as the theme

of her new works; and displays them
through a stunning exhibition.

During the 1990’s, the artist preferred
to use a realistic language like videos,
photography and documentaries, and
usually described her body as a figure
in the paintings. Then, she started to
portray her works as miniatures that are
intensive both in the visual representation
and symbolism. During the same
period, she also positioned herself as
the “storyteller,” and used collages she
made from miniatures, to edit them as
video animations with the approach of
documentaries and sensation of fairy tales.

In this recent exhibition, we see all
different types of narration styles, like
realistic, symbolic and mystical/symbolic
(paintings in relation with alchemy),
coming together in her latest works.
Furthermore, we understand that the
subject in these works is both the figure
of the woman, who is represented in the
society and the artist herself.

The video titled “Turkish Delight”
is presented at the video room with a
projection and the surrounding monitors.
In this video, which criticizes the oriental
art and art history; the paintings that
have become the symbol of the Orientalist
Era are reanimated by the artist. She
emphasizes the importance of art history
as avisual history reading and points
out the formula that Foucault mentioned
in his essay about Jeremy Bentham'’s
Panopticon (1791), which is subjugation by
means of ‘potency through transparency’
and ‘clarification”.

This is an appropriate image,
particularly for the eroticized portrayal
of the Muslim women, generally done
by violating harem symbolically, and
increasing the transparency of the walls
of harem and veils. In this case, the
sexual panopticism (being able to see
everything] of the West, really emerges
to assume power over the East, possess
them through voyeurism and conquer
them by striping. (Irvin Cemil Schick,

“Sexual Coast of the West G Sexuality and

Spatiality in Diversifying Discourse)

The artist, who dances with the music
on the video that is projected, nearly
stands still and poses under the camera
lights during the shooting of the video
that is shown on the monitors; she
plays the role of oriental women figures
on the painting. While portraying the
woman, who was once peeped by using
the technique ‘clarification’, she keeps
her body ‘under control” all through the
shooting, and edits the same work as a
video, instead of a photograph.

Lyrics of the song that is a part of
the video are written by the artist, who
answers the Orientalist perspective
daringly, and recorded together with the
artist group Hazavuzu.

CANAN tells that, “In order to criticize
today, | definitely have to know what
happened yesterday. In fact, miniatures
help me to do this. As Water Benjamin
once told, the spirit of an artwork and its
physical manifestation are so genuinely
and closely connected that, when their
relation is presented in a proper manner,
they are able to explain each other
without any further interpretations.”

The miniatures that are chosen by the
artist with conscious precision, and their

visual presentation accompanied by deep
symbolism, help us as an instrument
to “ease” the reading. In her works titled

“Ortunme Toreni” (Veiling Ceremony) and
“Avrehan”, CANAN questions the authority

of the rulership mechanisms like
government, religion, society and family
upon the person and the body, in detail.

Nevertheless, | try to comprehend
some of CANAN’s works, different than
the ones stated above, that particularly
attract my attention and | believe to be
an important breakpoint, again in the
wide time period, when miniatures were
created, however by slightly changing
its geographical coordinates and
comparing them with the paintings that
are associated with alchemy. Specifically,
in her works named “Sehretu’n nar”,

“Duslere Musallat Olan Sehvet Cini” (The

Beast of Desire that Haunts the Dreams)
and “Cann and CANAN", the descriptions
slightly differentiate from the classical
language of miniatures, and we recognize
the fears coming from her inner world,
that are wrapped up tightly with the
violent social oppression, which is not
applied in front of others and is not talked
about in the society.

“The spirit of an artwork and its
physical manifestation,” as Benjamin
once told, is not only seen in the depiction
of the works, but it can also be recognized
all through the gallery, from the usage
of frames of the paintings to the choice
of color for the gallery walls, from the
lyrics that accompany the oriental dance
to the set up and illumination of the space,
with an approach that guards itself and
reaches the viewer.

Esra Sarigedik Oktem



Tirk Lokumu Serisi | / Turkish Delight Series |
La Grande Odalisque, 1814 Fotograf / Photography, 5 ed +1 AP, 100 x 70 cm, 2011

Jean Auguste Dominique Ingres,




Tirk Lokumu Serisi Il / Turkish Delight Series Il
L'0dalisque a 'esclave, 1839 Fotograf / Photography, 5 ed +1 AP, 100 x 70 cm, 2011

Jean Auguste Dominique Ingres,




Tirk Lokumu Serisi lll / Turkish Delight Series Il
Odalisque avec fauteuil, 1928 Fotograf / Photography, 5 ed +1 AP, 100 x 70 cm, 2011




Tirk Lokumu Serisi IV / Turkish Delight Series IV
Odalisque, 1870 Fotograf / Photography, 5 ed +1 AP, 100 x 70 cm, 2011

Pierre-Auguste Renoir,




Tirk Lokumu Serisi V/ Turkish Delight Series V
Odalisque, 1870 Fotograf / Photography, 5 ed +1 AP, 100 x 70 cm, 2011

Pierre-Auguste Renoir,




Cennet Kapisi / The Door of Heaven,

Aherli kagit Uzerine fotograf, altin ve miirekkep /
Ink, gold and photography on special paper,
96 x 33 cm, 2011

Cennet Kuslari/ Birds of Heaven,

Aherli kagit Gzerine fotograf, miirekkep, altin /
Ink, gold and photography on special paper

33 x99 cm, 2011




Ortiinme Toreni / Veiling Ceremony,

Aherli kagit tzerine fotograf, miirekkep,
altin / Ink, gold and photography on special
paper, 33x 99 cm, 2011

Avrehan,

Aherli kagit Gzerine
fotograf ve mirekkep
/ Ink and photography
on special paper,
67x96 cm, 2011




Cann & Canan,

Aherli kagit Gizerine mirekkep, altin, fotograf /
Ink, gold and photography on special paper,
30x30cm, 2011

Diislere Musallat Olan Sehvet Cini /

The Spirit of Lust That Haunts You in Dreams,
Aherli kagit Gzerine mirekkep, altin fotograf /
Ink, gold and photography on special paper
30x30cm, 2011

Sehretlin Nar,

Aherli kagit Gzerine altin, asetat tizerine fotograf /
Gold on special paper and photography on acetate,
98 x 66 cm, 2011
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